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LOCAL ART HISTORIES 

At the annual meeting pf the Municipal Art 
League of Chicago,' a plan was presented to that 
body for collecting local material for "A His- 
tory of Art in Chicago" — a plan that is worthy 
of emulation in every art center in the United 
States. It is proposed that the art committees 
of the seventy clubs affiliated with the league 
gather such material, including the names of 
painters, sculptors, architects and handicraft 
workers, with their histories and accomplish- 
ments; that data be secured and pictures taken 
of historical buildings, street corners and archi- 
tectural details of buildings; also works of 
sculpture and mural paintings, churches with 
their stained glass windows, altars and memor- 
ials. When all this material has been collected 
it is proposed to have it edited and published 
under the direction of the league. 

This plan is an important local application 
of such a broader work as is being done under 
the direction of the Henry C. Frick art museum 
trust, of assembling the records of all art 
works of the Western World since the twelfth 
century. Its value will be instantly impressed 
on anyone interested in local art history who 
recalls how comparatively scant and scattered 
through many books is the art history of New 
York in particular and of the United States 
in general. Since Dunlap's history and Tucker 
man's "Book of the Artists" there has been no 
adequate record of American artists. 

This Chicago idea was fairly well carried 
out in a recent work on the painters of the 
state of Indiana, but in this volume no other 
workers in the arts were included, a very com- 
mon-defect of general American art books. It 
is to be hoped that the Chicago plan will be 
carried to fruition and that it will be the cause 
of all our art centers adopting the idea and 
carrying it out in the same scope. 

A history of art in New York would be 
a monumental work well worth preparing owing 
to the importance of the city as an art center 
Any one of our affiliated art organizations 
would confer a boon on students of the arts of 
design in the United States, present and future, 
if they would prepare a "History of Art in 
New York" on the model outlined by the 
Municipal Art League of Chicago. 



exhibitions of any kind in the park seem trivial 
and illogical. 

That "exhibitions" are held in the park 
frequently is a matter of public record. They 
include exhibitions of military drills by local 
National Guard regiments and occasionally ex- 
tensive battle exercises; there are exhibitions 
by school children of games and dances; and 
exhibitions by the Boy Scouts. It is true these 
various functions occupy only parts of days 
or, sometimes, as in the case of military battle 
exercises, a whole day. But to say they are not 
exhibitions is to deny the meaning of the word. 

The American Art News would no more 
deny these organizations the right to hold 
such exhibitions than it would the National 
Sculpture Society the right to hold its proposed 
show. The purpose of the parks is to give 
recreation and pleasure to the people of New 
York. It would be difficult to conceive any- 
thing that would give more pleasure to the 
people of New York than an outdoor exhibition 
'of sculpture in a formal garden. Its novelty 
and beauty would be. so great as to form an 
extraordinary attraction and a certain reward 
of pleasure and education in the proper show- 
ing of sculpture under artistic surroundings. 

Moreover, this exhibition is to be only a 
temporary one ; it is proposed to hold it in 
a meadow that is now only looked at and not 
enjoyed" by the people; and it should serve 
as an incentive for the Park Department and 
the Metropolitan Museum of Art to combine in 
showing the museum's stored works of sculp- 
ture outdoors where much of it belongs. 

To recall the parks of Europe, with their 
exquisite displays of sculpture, is oijly to be 
reminded in this connection, of our lack of 
such permanent exhibitions. It is for the 
reason that such displays of sculpture should 
be common features of our parks that the plan 
of the National Sculpture Society should be 
encouraged and riot opposed. Its exhibition 
might start a much needed reform in the rela- 
tion of sculpture to the public parks of the 
United States. 



Miss Hatch Heads Women Artists 

Emily Nichols Hatch was elected president 
of the National Association of Women Painters 
and Sculptors at the annual' meeting to succeed 
Mrs. H. Van Buren Magonigle, who becomes 
honorary vice-president. Constance Curtis suc- 
ceeds Elizabeth Sturtevant Theobald as first 
vice-president. Mrs. Lindsey Morris Sterling 
was elected second vice-president, succeeding 
Florence Frances Snell. Gladys Brannigan is 
corresponding secretary and Helen Sahler re- 
cording secretary. Maud Mason and Hilda Bel- 
cher were elected members of the advisory 
board. 



Ennis to Conduct a Summer School 

The Eastport Summer School of Art will be 
established by George Pearse Ennis at East- 
port, Maine, on the coast near the Canadian 
border, this summer. Classes will be conducted 
there from July 15 to September IS. During 
the last week of the season an exhibition by 
members of the class will be held in the public 
library of the town. Mr. Ennis is a member of 
the American Water Color Society, the Sal- 
magundi Club, the New York Water Color 
Club, the Architectural League and the Guild 
of American Painters. 



Eastern Arts Association's Officers 

ROCHESTER.— At the thirteenth annual 
convention of the Eastern; Arts Association 
Frances H. Bacheler, of Hartford, Conn., was 
elected president. The other officers are : Vice- 
president, Edward H. Reuther, Westfield, N. J. ; 
secretary, Frank E. Mathewson, Jersey City; 
trustee, A. H. Wentworth, New Haven, Conn. ; 
members of the council for three years, A. F. 
Rose and Frederick W. Putnam, Providence, 
and E. A. Cherry, New York. Providence was 
selected for the next convention. 



OUTDOOR SCULPTURE SHOW 

As invariably happens in like instances, the 
proposal of the National Sculpture Society to 
hold an outdoor exhibition of sculptures in Cen- 
tral Park in a formal garden, to be created at its 
own expense, has aroused perfervid opposition 
on the part of civic organizations that have 
taken on themselves the duty of "protecting" the 
parks of New York from exhibitions of any 
kind. The plan of the National Sculpture So- 
ciety is so essentially fine, and its generosity in 
proposing to give a public exhibition of sculp- 
ture in a beautiful outdoor setting is so splendid, 
that the arguments of those opposed to holding 



Ambassador Gives Dinner to Sargent 

LONDON. — The American Ambassador and 
Mrs. Harvey gave a dinner at 29 Chesham Place, 
in honor of John S. Sargent just before his 
return to America. The .other guests included 
the Japanese ambassador, the Archbishop of 
Canterbury and Mrs. Davidson, the Duke and 
Duchess of Atholl, the Marquis and Marchion- 
ess of Sligo, the Earl and Countess of Sand- 
wich, Lord and Lady Lee of Fareham and Mr. 
and Mrs. St. Loe Strachey. 



Obituary 

MRS. FRANCESCO FINOCCHIARO 
Mrs. Florence Angell Finocchiaro, wife, of 
the Italian portrait painter, Chevalier Francesco 
Finocchiaro, who has spent most of his time 
in New York and Newport for the last ten 
years, died on April 17 in the Hotel Bucking- 
ham, New York city. She was the daughter 
of Henry F. Angell, of Providence, R. I., and 
her first husband was Dr. John J. Mason, of 
Newport. She married the Chevalier Finoc- 
chiaro in New York in October, 1918. 



CURRENT SHOWS IN 
JNEW YORK GALLERIES 

(Continued from Page 2) 
Galleries ; Arthur B. Davies' "Orchard of Beau- 
ties" ; Manigault's "Happy Valley" ; "The Little 
Lady," by George Luks; Walt Kuhn's "Nude 
Study" and Max Weber's "Four Young 
Women." 

But everything in the show is completely over 7 
shadowed by a new and large canvas by George 
Luks, a full-length seated "Portrait of a Lady" 
in a purple costume with a large hat, below 
which the very "knowing" countenance of the 
original is quite in harmony with the right arm 
and the hand resting on the hip. It is so dash- 
ing a piece of painting that it makes everything 
else in the show look tame. 

The sculptures include Arthur Lee's full- 
length nude figure, "Vase-Sacre" ; Paul Jenne- 
ivein's "Nymph and Fawn," a dignified portrait 
head by James T. Porter, Hunte Diedrich's 
"Spanish Rider," Cecil Howard's enigmatic 
"Cigarette Girl'' and the "Woman's Head" by 
Gaston Lachaise, a monumental piece of model- 
ing of a flat-nosed woman, the work being tinted 
in tones of yellow and red. 

Louis Bouche's Gallic Humor 

It is desirable to bring to Louis Bouche's 
exhibition at the Daniel Gallery a French view- 
point, or, if Anglo-Saxon nature will not admit 
of this, at least a sympathy for the Gallic ap- 
proach. When art relaxes from the serious 
vein it may be none the less art. Many of the 
younger painters would not have us too much 
concerned with what their pictures mean, but 
would rather have them appeal direct to the 
feelings through the eye, without any inter- 
mediary — such as conventional treatment — to 
explain what our reaction should be. 

Mr. Bouche may treat his subject whimsically 
or with some nonchalance, but he takes his paint- 
ing seriously. He knows the technical side of 
his art as a skilled draughtsman. And for the 
handling of tone values, there are a number 
of instances in which his pictures may be en- 
joyed simply for, the quality of their color. 
Such a one is "Mama's Boy," in which a long, 
steely gray curtain has particular prominence 
and is beautifully -painted. There is charm of 
arrangement in "From My Grandmother's Win- 
dow," a still-life against a sky of vibrant blue. 
It is for their naive spirit as well as for their 
touch of flippancy that these pictures must pri- 
marily be enjoyed, and for those who respond 
to this appeal, "The Nut," "Pussy" and the 
"German Princess' will prove highly entertain- 
ing. 

Simons' Horses and Dogs 

An exhibition of unusual interest at the Har 
low Gallery combines sculptures of horses and 
dogs by Amory C. Simons with etchings and 
drawings of dogs by a young English artist, 
Marguerite Kirmse. Both are of one accord 
in the sympathy with which they approach 
their subject. 

Mr. Simons' horses express all the variety 
of equine mood and movement. One bronze 
is of a horse running — the effect of motion is 
completely satisfying. Another is neighing, 
and makes evident his imperious demand. Still 
another, in the process of being shod, stands 
with some misgiving expressed in his arched 
neck. One young colt flings out his legs in the 
very ecstasy of motion. There are dogs, too, 
alert with interest, or relaxed in the supreme 
ease of slumber. 

To these the drawings by Miss Kirmse are 
a fitting complement. She responds keenly to 
the many changes in canine character, proven 
by a single sheet of drawings of an Irish terrier 
in every variety of pose and expression. There 
is delightful humor' in "The Chase," four 
Scotch terriers after a butterfly. Her etchings 
of the head of a police dog and that of two 
terriers snarling over a bone further proclaim 
her power. 

Noah's Ark and Other Old Pictures 

Antique paintings and prints, shown by the 
Belmai^on Gallery, John Wanamaker's, until 
April 30, include examples of the early French, 
Italian, Spanish, English and Venetian schools 
One of the most interesting is a large and very 
quaint rendering of Noah's Ark in the process 
of construction, with all of the animals gathered 
around and Noah, at one side, superintending 
the affair. Some of the paintings of birds sug 
gest that our modern decorators may have 
looked on them to great profit. The pictures 
of the Doge's Palace and St. Mark's are some 
of the first of a subject which has had unfailing 
interesting for artists of all ages. There are 
two horsemen from the forerunners of 
Velasquez which, though possibly lacking in 
verisimilitude, are certainly not wanting in 
fire and spirit. A number of very early 
flower pieces which are brilliant in color are 
particularly interesting as the antecedents of 
a very popular type of modern painting. 

Art of Three Periods Shown 

The art of three centuries and as many 
nations is represented at the Ralston Galleries 
in an exhibition which is to extend through 
April. The first, in point of time, are the 
English portraits of the XVIII century which 
include notable examples from a number of 
the masters of the period. Reynolds' "Lady 
Elizabeth Turner" is a three-quarter length 
portrait, especially beautiful in its rich reds 
and blues. By Gainsborough is a portrait of 
the Earl of Derby, while a keen piece of char- 
acter interpretation is Hoppner's "Ewan Law." 

The art of France and the XIX century finds 



representation in paintings of the Barbizon 
School, among which Mauve's flock of sheep 
is a particularly fine example of his favorite 
theme. Daubigny's line of trees against a pale 
sunset has . typical refinement, and Cazin's ' 
dune landscape combines tawny hues and rich 
green. Woodland interiors by Rousseau and 
Corot furnish an interesting comparison. Other 
paintings are by Jacque, Dupre and Israels. 

The third division of the exhibition is devoted, 
to modern American art. There is humor in • 
George Bellows' "Easter Snow." Robert 
Henri's "Far Rockaway" has softly glowing 
color and Jonas Lie's "Fishing Fleet" is strongly 
designed. There is a colorful garden scene, 
"Poppies and Peonies," by Cecil Chichester and 
a lyrically beautiful "Winter Quiet" by Leith 
Ross. Examples by Inness, Blakelock, Murphy 
and Daingerfield are shown. 

Portraits and Figures at City. Club 

The City Club's "Portrait and Figure Exhibi- 
tion" lasting through May 4, shows how much 
diversity of spirit may be found in a group 
of paintings devoted to similar subjects. One 
of the most striking is Gordon Stevenson's 
portrait' of the pianist Rachmaninoff, in which 
the face and hands stand out with remarkable 
clarity from a subdued background. Wayman 
Adams' "John McClure Hamilton" is a distin- 
guished work, and Ernest L. Ipsen's "Captain 
Gifford" brings out the character of the alert 
old seaman. 

Robert Henri's "Eva Green" is a little colored 
girl. The English artist, John Young-Hunter, 
is represented by one of the most delightful 
women's portraits in the exhibition, a profile 
of a girl in gray with a string of blue beads 
intensifying the whiteness of her neck and 
shoulders. 

T. Casilear Cole's two portraits are both ' 
profiles, one a man and, the other a woman, and 
both have refinement and delicacy of line as 
well as the quiet color which give so much 
repose to his work. James Britton is repre- 
sented 'by "Cornelia," a vivid dark-haired 
beauty, Sidney Dickenson by a painting of a 
golden-haired young woman in a black fur 
coat, and Dana Pond by a pleasantly colorful 
"In the Arbor." 

Marco Zim's Romantic Landscapes 

Marco Zim is showing a variety of paintings, 
etchings and sculptures at the Bookery Art 
Gallery, 14 West 47th street. Some of the 
most interesting among his paintings are Indian 
subjects, treated romantically and empha- 
sizing the beauty of the western mountains. 
Such a one is "Intruders," in which a panorama 
of mountain and valley serves as a background 
for the Indians watching a distant line of 
prairie schooners. 

The tawny hills and green trees of California 
appear in the charming "Jewel Dance" and 
"Shepherd's Pipe." A pure landscape is 
"Titans," a great mass of rock above a water- 
fall. "Neptune's Gate" is fanciful in treatment 
—sirens on rocks by the water's edge. "Storm" 
deals with its subject convincingly and has a 
tonal depth that' gives the picture dramatic 
quality. 

Hooked Rugs and Calumet Linens 

The Little Gallery has a special exhibition 
of hooked rugs and Calumet linens which do 
much to proclaim the excellence of modern 
handiwork. Hooked rugs have taken upon 
themselves increased variety of design since 
Colonial days. The modern revival of the art 
has meant the infusion of new designs rather 
than the copying of the old, with the result that 
these rugs are charming in both color and 
pattern. One, with a black ground, has a 
lovely flowing design in- the center, and another 
with tan combines subdued green and lavender 
in a square design. 

The Calumet linens take their name from 
the Calumet mining district in which there 
is a large colony of foreign women, whose 
dexterity in crocheting is the result of lifetime 
practice. The linen runners and luncheon sets 
decorated with their crocheting have the 
simplicity which requires unerring skill. 

Contemporary Painters at Mussmann's 

Among the paintings by contemporary artists 
shown at the Mussmann Galleries until the end 
of the month is a strong canvas by Eugene Hig- 
gins, "The Coast Watcher," which exemplifies 
his ability to express dramatic, intense feeling. 
It shows a lonely figure walking along the shore 
in a storm, the only light in the picture being in 
a streak of livid sky and in the circle of light 
from his lantern. 

In contrast to its sombre tone is* the sunny 
brilliance of Philip Little's "Springtime," which 
is full of vibrating color. W. Lee-Hankey is 
represented by a water color, devoted to the 
same type of people his etchings have made 
familiar and handled with the skill which he 
displays in his better known medium. Charles 
L. Gruppe's "Woodland Scene," a forest in 
which patches of snow still linger, is quiet in 
tone and poetic in feeling. 

Margery Ryerson's "Man and Goose" is 
unique in subject and treatment. Henry Daven- 
port's "Farmhouse, Long Island," has utilized 
the decorative possibilities of red barns, green 
fields and a clear blue sky. 

Gene Carr's "Metropolitan Movies" 

Gene Carr's original drawings for the 
"Metropolitan Movies," a newspaper series, are 
shown at the parish house of the Church of the 
Ascension, 12 West 11th street, under the 
auspices of Mrs. Rita Lydig, until May 1. Mr. 
Carr takes his subjects from the city streets, 
and his drawings, which are keen in humor 
and sometimes touched with pathos, are too well 
known to need description. 



